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The CAW Newsletter is the official publication of the Capital Area Woodturners, Inc. and is a chapter 
of the AAW, and is published for the information of its members.

Capital Area Woodturners
Newsletter

www.capwoodturners.org

WHAT TO LOOK FOR THIS MONTH

THE PRESIDENT IS COMING!  THE PRESIDENT IS COMING!  Ok, not the U.S. president, but he was once 
President of CAW.  Our own (and now Catocton's) Tom Boley.  He graciously agreed to give the demo for  
March.  He'll be demonstrating the technique of turning platters using double-sided tape.   There will be no fee 
for this demo.

Tom Boley - Red Oak Hollow Lathe Works
Red Oak Hollow was named for a valley near Kewanee, IL, where Tom 

grew up.  He was a city kid, but his mom took him and his buddies out to  
Red Oak Hollow on weekends where they climbed trees, dammed the 
stream, searched for arrowheads, hiked, and generally did boy stuff until she  
returned later in the day to pick them up.  

He has been a hobby woodworker all his life, but as he started to  
develop professionally, he needed a name for the business, something in  
keeping with the theme of wood and with the rustic feeling of the out-of-
doors aura which woodworking in general seems to invoke.  Tom first picked  
Red Oak Hollow for his business name, but changed it to Red Oak Hollow 
Lathe Works in 2005 as he has added custom architectural woodturning to  
his arts and crafts work, wanting the name to reflect the business.

In the early Spring of 2005, Tom was invited by Don Maloney to  
buy Maloney Lathe Works, including the equipment and the good will Don  
had generated over his years as an architectural woodturner.  Tom and Judi  
found a place for the business on six+ acres in Loudoun County, VA, and  

moved there in July 2005.  After four months of work, the shop was ready to accept Don’s equipment and Red  
Oak Hollow Lathe Works was born.  

Architectural woodturning is the production of turned items for both restoration and new construction,  
numbering from a single item to sometimes hundreds of the same thing.  Examples of that are new balusters in  
the same style and shape as old ones for restoration of the railing around the porch of an old house.  Newels,  
porch posts, column bases, rosettes, and finials are also commonly requested turnings.  

The arts and crafts side of Red Oak Hollow Lathe Works sees Tom making such items as bowls, trays,  
hollow forms, wine bottle stoppers, wood pens, and he has now added wood hats to his repertoire.  Participating  
in the annual Western Loudoun Artists’ Studio Tour and the Waterford Fair allows Tom the opportunity to  
showcase much of his artistic work.   

Tom’s work has been exhibited in a number of area craft shows as well as at the Artisans United Gallery  
in Annandale and the Gateway Gallery in Round Hill.  He was a featured demonstrator at the 2010 Virginia  
Woodturning Symposium.  Tom also teaches woodturning classes at Woodcraft in Leesburg, VA.  
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You may contact Tom by phone at 540-338-1718 or by e-mail at tboley@erols.com.  His web site is at 
www.redoakhollow.com.  He also welcomes visitors to his studio, but please call ahead to find a good time to  
visit.    

April Mini-Symposium - help wanted (Mike Kinney)
Please remember that April is mini-symposium month. I still need "mentors" to assist in the proceedings. So far I  
have only two demonstrators and three ideas for subject matter. I NEED MORE! If I don’t have the requisite  
number of demonstrators, I'll have to either reschedule or find someone to fill in. Please contact me with ideas or  
to volunteer. Thanks. (mkinney578@aol.com. (304) 279-9476. 1168 Harry Shirley Rd., Kearneysville, WV 
25430.)

Meeting Schedule for - March
8:00 am  ̶  Set up for the demo. Look over the For Sale items. Have a cup of coffee and donut with your 
fellow turners.
9:00 am  ̶  The tape/DVD library will be open (except during business meetings and demonstrations). 
Discuss the “show and tell” items or rent a video. Talk tips and techniques with other members.
10:00 am – 12:00 noon - Guest Demonstrator

Dates To Remember
March 12 — Monthly CAW Meeting At Bryant HS (8:30 am - Noon)
March 9 & 22 — Skill Enhancement Workshop At Bryant HS (9:00 am -3:00 pm; $5 fee if using 
any tools (lathe, band saw, drill press, etc. )
Must be AAW member to use any tools. Watching is free.

mailto:mkinney578@aol.com
http://www.redoakhollow.com/
mailto:tboley@erols.com
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What Happened Last Month by Richard Allen

In February we had a wonderful Show and Tell with many wonderful pieces brought in for us to look at and talk  
about.  Inspect the “Show & Tell” section of the newsletter to learn more.

The business meeting referenced the up coming woodworking show March 11 th, 12th and 13th.  There was 
mention of the AAW vote for by-laws change.  There was some explanation of the forwarded e-mail to members  
about the vote.

Joe Dickey’s reputation as a professional and nationally recognized woodturner attracted a HUGE crowd to the  
February meeting. At one time 96 members were counted although, as members came and went, over 100 could  
have attended.

Joe provided a riveting demonstration with a twist. He turned no wood, used no lathe, no wood chips were  
flying. Instead, he narrated slides showing his work, explaining the tips and techniques he uses as well as  
inviting questions and discussions.

Within ten minutes of starting, everyone was engrossed in the picture of a bowl and Joe’s narration. The rim of  
the bowl had a defect which let him insert a “butterfly” patch on each side of the rim.  The wood was rather  
spectacular looking with a lot of spalting.  Eventual we all became aware that the “butterfly” patch was  
breaching a fairly large gap in the rim.  This was followed by a “church collection bowl”.  This bowl had a  
walnut rim, a walnut foot and a natural edged burl along part of one side.  The bowl was primarily open space.  
There was a lot of procedure explained to develop this captivating piece.  The voids were filled with pieces of  
2x4 construction lumber so the objects could be turned “safely”.  Next up was a discussion of spheres.  He  
makes large spheres, many with voids.  The were discussions about how you make a sphere, mountings.  Some  
of the spheres he makes are hollowed.  He generally did this by cutting or splitting the blank in half and  
hollowing each half as you would hollow a bowl.  If he saws the blank in half (sometimes the halves are actually  
¾ and ¼ ) he glues in a contrasting piece of wood at the joint.  Last was a discussion about dye.  He dyes the  
object and then finish turns the inside to get a crisp line.

Wood turners always like to see the chips fly, but Joe really kept the audience’s interest with this no flying-chips  
demo.

The meeting ended by noon and everyone went away satisfied.
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CAW President's Message (Gerry Headley)

Hello all,

As it gets closer to Spring and warmer weather, all I can tell you is go out and cut your wood before the 
wood "blues."  In other words, after temps get to above 70 degrees, light colored woods like maple get 
the blue fungus that colors the wood.  Hence, cut it before it gets warm.

February's meeting was well received with Joe Dickey's spin on wood art.  It was a wonderful 
presentation and we all got a lot of incentive for doing art of our own. I particularly liked the 
asymmetric burl bowl with the two wood rings.  

March proves to be a mystery.  As of this writing, we don't have our demonstrator confirmed, yet, but I 
have full faith in Mike, or programmer.  We also have the Woodworking Show in Chantilly, the same 
weekend as our meeting.  Thanks to all those who have volunteered to come and help out. This ought to be a  
good time.

I hope to see you all in March,

Gerry
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About Our Members (Phil Brown)

Phil Brown’s work is included in “A Trio of Turners” exhibition (with David Fry and Clif Poodry) at 
the Sandy Spring Museum, 17901 Bentley Rd in Sandy Spring, MD from April 3 through May 30.  The 
opening reception is from 2 to 4 pm on April 3.  

Bob Horowitz (Bob The Woodturner) will be a featured artist March 8 to April 4 at the Artists' 
Undertaking Gallery, 309 Mill St., in historic Occoquan, Virginia.  Bob will feature his woodburned 
lighthouses on platters.  Other pieces on view at:  www.theartistsundertaking.com/bob_horowitz.htm 
An artists' reception will be held Saturday, March 19 from 3 to 6 pm.  Also, Bob will show and sell his 
work at the Spring Craftmen's Classic, March 25 to 27, at the Dulles Expo Center in Chantilly, 
Virginia.

Aaron Grebeldinger teaches Woodturning 2 at the Bryant Center beginning March 9.  Building on 
basic skills in six 3 hour classes, projects include a bowl, a covered box, and a tray.  Aaron also has a 
one session Pen Workshop on April 4.  Registration information at: 
https://aceclasses.fcps.edu/SubjectListing.aspx?
CategoryID=10104&ProgramID=182&ProgCatgName=Fine+Crafts&IsCourse 

Aaron Grebeldinger will teach Bowl Turning on Saturday March 12, April 2,  May 7, and June 4 from 
10 - 5 pm at WOODCRAFT in Springfield, VA.  Call the store at 703-912-6727 to register, or see: 
www.woodcraft.com/stores/store.aspx?id=327&page=classes

Tom Boley teaches Bowl Turning on March 19 and May 21, and Turning Natural Edge Bowls on April 
16 and June 18 at WoodCraft of Leesburg, VA.  Call 703-737-7880 or see: 
www.woodcraft.com/stores/store.aspx?id=575&page=classes

Mark Supik’s workshops at 1 N. Haven Street in Baltimore are:
The Right Start, Spindle Turning:  $150/day.  8:30 am to 5:00 pm.  All materials and lunch provided. 
Saturday March 26 and Sunday April 10.
Bowl Turning:   $150/day.  8:30 to 5:00 PM.  All materials and lunch provided.  Sunday March 27 and 
Saturday April 9.
Small class sizes and all skill levels welcome.  Advanced turners, please let us know the specific skills 
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you’d like to work on so that we can have the materials ready for you. Details are at: 
www.marksupikco.com, or call 410-732-8414.  There is always a 20% discount for woodturning club 
members

Don’t be shy!  Promote yourself.  Tell us about your woodturning activities in the CAW 
Newsletter.  Best to send your information by the second weekend of the month to Phil Brown, 
philfbrown@comcast.net, or call 301-767-9863.
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Craft School Classes
Arrowmont offers three “weekend” classes of 4 days each in March, followed by 18 week-long classes 
offered from June into October.  Many of the classes have unique design or carving aspects taught by 
well known and nationally regarded woodturners.  View course listings and descriptions in the catalog 
at:  www.arrowmont.org/workshops-and-classes    About 15 years ago, CAW members donated more 
than $5,000 over a three-year period toward construction of the wood studio at Arrowmont School of 
Arts and Crafts in Gatlinburg, TN, where you now take these classes.

The John C. Campbell Folk School, Brasstown, NC, offers a woodturning class nearly every week of the 
year.  Browse the classes at:  https://www.folkschool.org/index.php?section=subjects&subject_id=46

Local Marketing Opportunities
The Creative Craft Council (CCC) is currently planning the next show for June and July at the 
Strathmore Mansion in Rockville, MD.  Your application is due by April 1 and is available on their 
web site:  www.creativecraftscouncil.org/   The CCC is a volunteer group of representatives of member 
clay, glass, fiber, and jewelry clubs/guilds in the metropolitan area which organizes a juried exhibition 
every two years at the Strathmore Mansion.  While a wood organization is not currently supporting and 
participating on the CCC, submissions of turned and carved wood objects and furniture are welcomed. 
Objects of a modern or contemporary design are more likely to be juried in than are traditional or 
antique designs.

The Annapolis Arts and Crafts Festival occurs June 11-12 at the Navy-Marine Corps Stadium in 
Annapolis, MD.  For information and an application, go to:
http://admin.jurying.net/mailinglist/lt.php?id=bEwHDQFWAwFUVU4CB1JMDAUNDVU%3D

The City of Rockville sponsors a two-day outdoor Art and Craft Festival on  Saturday and Sunday, 
May 28 & 29. The show will take place in the Rockville Town Square in coordination with the City of 
Rockville's Hometown Holidays event.  For the pdf application file, contact Amelia Critzer, Art and 
Craft Festival Coordinator, City of Rockville, at acritzer@rockvillemd.gov  Her phone is 240-314-
8640, and fax is 240-314-8659.  Or see:  www.rockvillemd.gov/events/hth/art-festival 

Sugarloaf Craft Festivals is now accepting applications from artists for its seven Fall 2011 shows, 
including the events in Gaithersburg MD, October 14-16 and November 18-20, at the Montgomery 
County Fairgrounds.  Full details about the application process can be found at 
www.sugarloafcrafts.com



     Capital Area Woodturners March  2011 page 8

Upcoming Meeting & Event Information (Mike Kenny)

Tom Boley 03/12/11
Mini-Symposium 04/09/11
Graeme Priddle 05/14/11
Picnic 06/11/11 (subject to change)
TBD 07/09/11
Keith Tompkins 08/13/11
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CAW Member Article (by Richard Allen)

Making a Platter with Accent Strips out of 4/4 stock (part 1 of 3)

This article will explain how I make platters like those pictured.
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I like to make a platter 14” – 17” across.  There are several design reasons for a platter of this size.  A 2” wide  
rim will yield a serving area of 8” to 12” with these size platters.  An 8” serving area is suitable for a family or  
two couples or a plate of finger food at a small party.  A 12” serving area is suitable for larger gatherings.  More  
than 17” will take up to much surface area.  I also like to display these platters and small platters become lost in  
all but intimate proximity.  I also like the look of a single piece of wood.  The wood is cut into several pieces but  
using a single piece of wood for this yields a cleaner end product.  Some people are good at matching wood and  
for those people I have no doubt that they could use several pieces of wood.  To make a 14” platter I look for a  
12” wide board.  For a 17” platter I look for a 15” wide board.  The wood merchant I visit has a modest selection  
of wide boards.  I usually can’t select species.  But I can take advantage of opportunity.  So when I see a 20”  
wide seduga board you know I am going to buy a piece of that.

So the determining factor for the size of the platter is the width of the board I can buy.  The type of wood used  
for the field of the platter isn’t very important to me.  Most any wood will work.  I prefer a simple and plain  
wood for the field.  The visual interest in the platter will come from the feature strips, rim to serving transition  
decoration or rim decoration.  You see these three items clearly identified in the picture.

The feature strips are the first feature to be incorporated into the platter.  I use 3 different patterns.  The strips  
form a wide “N”, an arrow head or a random look.  

The arrow head is my currently preferred pattern.  I find that this pattern yields consistently pleasing results.  
The width of the arrow head is the primary design concern.  The woods selected for the feature strips should  
complement the color and texture of the field wood.  If the field wood is lightly colored then the feature strips  
should be a dark color.  If the field is figured then the feature strips should be straight grained.  I find that 2 strips  
look good for a 14” platter and 3 strips look good on 15” and larger platters.  You could have 5 strips but it  
would then be best to narrow down some the strips.  Using even numbers  tends to reduce the impact of the  
strips.  The exception to this is 2 strips which will divide the field into three pieces.  My understanding about this  
is that the viewer will divide even numbers thus reducing the impact by half.  I dislike the feature strips running  
with the grain.  Three parallel feature strips will make the field also look like strips.  The over all impact being  
that of a cutting board.  By having the field form “triangular” sections the effect of the feature strips is enhanced.  
I have found that for most wood an angle of 30 degrees or across the grain is successful.  There are of course  
exceptions to this as some woods work better together than other wood.  In fact some wood will never work well  
even if there is no cross grain angle.  A general rule is the weight of the wood.  Wood that weigh the same tend to  
exhibit similar longitudinal expansion and contraction.  Using a high quality marine epoxy with good technique  
will also help.

I start with a rectangle that is as wide as the board is and as long as the board is wide plus the width of the  
feature strips combined.  This is to say, if the board is 12” wide and there will be two feature strips are from S2S  
4/4 stock then the length of the platter blank will be 13 ½”.  In practice I tend to make the field stock a little  
longer than needed so the blank would usually be 14” in length.  The resultant platter would be 13 ½” across.  I 
will lose no more than ¼” of diameter in the turning process.

For the arrowhead pattern I mark one cut with the grain down the middle of the board.  I then make a mark 1” to  
3” away from the center mark at one end and connect that mark with a mark at the other end that is 2” to  
4”farther away from the center line.  Making the angle cuts a mirror of each other tends to result in a pleasing  
looking platter.  If you want to be different from one side to the other make sure the difference is enough so that  
it can’t be taken for a mistake.  You can give some consideration to where the RST (rim to serving area  
transition) will be.  It is possible to place the angled strips so than they don’t contact the serving area and instead  
form tangents with the serving area.  The effect is quite good.  This works best on a large platter as the angled  
feature strips tend to disappear if this approach is taken on a smaller platter.

I like to use the same wood for the angle feature strips.  The middle feature strip should look good with the angle  
strips.  As a starting point, when the field wood is lightly colored the center strip should be the darkest of the  
woods and the angle strips be lighter than the center strip but darker than the field wood.  For dark field wood  
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just the opposite would be a good starting point.  For two feature strips I like to form an open “V”.  That “V”  
doesn’t have to be centered and the feature woods don’t have to be the same for good effect.  If the “V” isn’t  
centered make sure the offset is enough that is doesn’t look like it was “supposed” to be centered.

For the feature woods I like to use S2S (or S3S or S4S) wood.  I glue the top and bottom sides of the feature  
strips into the joint.  This eliminates any need to joint the feature strips after they are cut.  This also insures that  
the feature strips all appear the same width in the completed platter.  You could of course joint and surface plane  
the feature strips.  I just find my approach simplifies the process.  When cutting a feature strip out of a board I  
make sure the strip is wider than the field stock is thick.  Sometimes the field stock measures ¾” thick and 
sometimes it measures 1 ½” thick.  By using the feature strip on edge I can make a fairly crude cut.

I cut the field board freehand using either a bandsaw or tablesaw.  My primary reason for selecting one saw over  
the other is availability.  I prefer the tablesaw as I tend to make a straighter cut on the tablesaw.  But the tablesaw  
is often buried and requires more effort than I am willing to expend to make 3 or 4 cuts.  The bandsaw is almost  
always available so I often use it.

The cuts in the field wood must be jointed to insure a good glue joint.  This is important.  More important than  
when making a panel such as for a table top.  When the turning has been executed the joint will be less than 1/8”  
in many places.  If the glue joints don’t match up well the joint could appear open (though usually the joint will  
be filled with glue and therefore of good integrity).  I joint using a cheap bench top jointer.  I have also used a  
straight bit in a router at my router table to joint with.  I do not joint the feature strips as I count on the S2S 
(Surfaced two sides) planeing to be sufficient for a good glue joint.  Please note that it is difficult to joint wood  
that is thicker than it is wide.  This is to say that the pieces of the filed wood should have ends that are at least 1”  
wide.  If you recall the cutting suggestion said mark one cut through the middle of the board and make the other  
marks 1” to 3” offset from that middle mark.  The 1” offset for the angle marks is to insure that there is enough  
wood to joint effectively.  Take your time with the jointing and dry fit each joint to be sure it is a good fit.  At  
this point it is worth noting that the glue up will have some waste which will be cut away.  So if the joint is  
gaped beyond where the platter will be turned from then don’t concern yourself about it.

(part 2 next month - Glueing with epoxy and mounting the platter blank)

mailto:S@S


     Capital Area Woodturners March  2011 page 12

Vendors

  CA places  ONEWAY order through out the month.
Check your catalog or call up ONEWAY website at www.oneway.on to see what’s available and email your order  
to CA at cadjsavoy@cox.net
Orders can be picked up at  Bryant during monthly meeting, at SE workshops on the second Wed. and last Tue.  
of  each month or can be shipped directly to you.
 CAW--ONEWAY SALE –March 2011
 20% OFF!!!  MOST PRODUCTS PLUS SHIPPING!!!
 20% OFF MOST PRODUCTS AND FREE SHIPPING ON INDIVIDUAL ORDERS OVER $850.00!!!!
 25% OFF MOST PRODUCTS PLUS SHIPPING IF ORDER RECEIVED BY MENLT MARCH 2 !!!!!!
 SALES DO NOT INCLUDE LATHES!!!!
 Will provide quote upon request.
 Happy and Safe Turning!!!  CA SAVOY

2Sand. com is a Maryland-based coated abrasive specialist serving woodworking 
and woodturning workshops, founded on the principles of fast service, fair prices, 

and superior products. We carry sanding discs, sandpaper sheets, and woodturning tools, and we can 
ship them to you today. If we offer a product on our web site then we have it in stock and ready to ship.
R. J. Stroman, a CAW member, operates 2sand. com.
Contact Rob at RJ@2Sand.com or (800) 516-7621 or visit their website at: www. 2sand. com

Whether making gifts for your family or items to sell in craft shows, it’s time to get your order in for 
Penn State pen or project kits. Check out the new Penn State website at www. pennstateind. com and 
email Amy Rothberg at amy@landingcrafts.com with your orders or questions. Also note that Amy 
is a Teknatool dealer of Nova and Super Nova chucks and accessories.
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Show and Tell
The CAW Newsletter’s Show and Tell section has a new look. As you can see, now included with each picture  
(the Show part) is a write-up by the woodturner (the Tell part). If you bring in an item for Show and Tell and you  
get Phil Hall to take a picture of it, you will be given the opportunity to tell everyone about it in the newsletter.  
You are welcome to be as verbose or as brief as you like. What a deal!

Harriet Maloney - 6.5”x 9.5” locust  
wing bowl w/ buffed walnut oil finish

Hewri Weems - 8” x4” crabapple 
hollow form vase finished with 
sanding sealer and wax
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These are two lidded bowls made from the same board.  The darker  
lidded bowl was turned 6 years ago. And the lighter color lidded  
bowl was turned a week earlier.  The dark bowl was kept out of  
direct sunlight and the dark color came about within the first year.

This platter is made of Curly Maple and Padauk.  The Padauk 
sanding dust bled all over the Curly Maple.  The theme was  
valentines day so roses were burnt and colored on either side.  The  
hearts also in keeping with the Valentines theme.  The hieroglyphs  
are because my wife is partial to ancient Egypt.  The color used is  
MX reactive dye.

This cane was a request from my Mother-In-Law.  The only 
requirements were 33” and same handle shape as the one I made  
for my Mom for Christmas.  The rest of the design was up to me.  I  
looked at my wood stores and found a shaft of maple that was 26”  
long.  That meant that I would need a hunk of wood that was 9”  
long for the handle .  The wood I had was a 8/4 board 24” long and  
just under 8” wide.  That 24” long board is 3 nice bowls.  If I cut  
off 9” I can get one nice bowl.  I had two very nice 4/4 curly maple  
18” long.  And I have a board that is 8” wide.  I decided that this  
would be a three piece cane.  I have made three piece canes with  
brass couplings.  I have never been happy with the results.  The  
first problem was that the joints always were at some small angle.  
To overcome that issue I use a long tenon of over 1”.  Because the  
tenon and the hole are made on the lathe the chance of the whole  
thing lining up increase.  I use epoxy for the glue so I know the  
joint will make it all stronger than if it was solid wood.  The joints  

will always look like a joint so instead of trying to hide the joint I decided to feature the joints.  I had some  
“crushed velvet” penn blank material in a slab format.  This was green and let me turn some nice looking  
washers for the joints.  I also made the end cap of the handle out of the same “crushed velvet”.  I had been doing  
some double dyeing with pen blanks and I thought this would give me an opportunity to do some double dyeing  
on the cane with the curly maple.  The dye I use is MX reactive dye mixed with water.  I sanded back the first  
dye too much on the second shaft segment so the color of the second segment is lighter than I would have liked.

Richard Allen - 6” x 2” Padauk lidded 
bowls turn 6 years apart

Richard Allen - 16” Maple Valentine 
Platter

Richard Allen -  33” Maple Cane
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Box
Macassar Ebony
2 1/2”Hx2 3/4” W
With chatter work on top and inside of lid and on bottom of 
foot.

CA Savoy - 2”x2” ebony box

Bob Stern - Two Lathe-modified 
bowling pins finished with wax and 
Bealle-buffed

San Wellborn - Bowl of Balls (7 
different woods)
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This Black Walnut cane shaft was turned by Scott Hurley and the  
eagle head was carved by Peter Ward.  The cane will be presented  
to a wounded warrior at the March 5-6 annual ski camp, at  
Snowshoe West Virginia.  The wounded warriors will are taught 
how to ski.  The Northern Virginia Carvers will be represented by  
Hank Clouter and Peter Ward represents the CAW.

Illustration 1: Don Hart - 2.25” 
natural edge & small bowl 
ivory/palm (EEE finish)

Peter Ward -  Eagle Cane black walnut 
with Deft finish

Adam Beissner 5” walnut Xmas tree 
ornament



     Capital Area Woodturners March  2011 page 17

Phil Hall - 5” Birdseye Maple 
square bowl and 5” Bradford Pear 
natural edge bowl (both w/Bealle-
buffed Waterlox finish)

Phil Hall – 2” x 3” Magnolia 
Hollow Form w/TransTint brown 
mahogany dye stain and 3” x 5 “ 
cherry burl vase w/ worm holes  
( finish on both is Bealle-buffed 
Waterlox)

Tom Boley - 4” x 5” East Indian 
Rosewood piece w/Watco Danish Oil 
finish
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Phil Brown - 5” x 15” Maple 
“Vortex” (lacquer finish)

Ed Karch -  Three small carved and 
decorated cherry hollow form pieces 
(acrylic finish)

Karch & Grebildinger – 3” x 5” 
Maple Cat Mask (shellac finish)
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Jorge Salinas – “Blue Moon”  12” x 
10”  Norfolk Pine hollow form
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CAW 2011 Officer Roster

President, Gerry Headley,
gerryh3333@aol.com (410) 286-5958
PO Box 164, Owings, MD 20736

Vice President, Steve Schwartz
graphicsstudio@cox.net (540) 371-5641
172 Morton Rd., Fredericksburg, VA 22405

Treasurer, Phil Mannino,
phileman@cox.net (703) 250-2876
11543 Clara Barton Dr., Fairfax Station, VA 22039

Secretary, Al Melanson,
almelanson@msn.com (703) 250-6781
5561 Ann Peake Drive, Fairfax, VA 22032

Program Director, Mike Kinney,
mkinney578@aol.com (304) 279-9476
1168 Harry Shirley Rd., Kearneysville, WV 25430

Operations Director, C. A. Savoy,
cadjsavoy@cox.net (703) 765-7268
1309 Gatewood Dr., Alexandria, VA 22307

Newsletter Editor, Richard Allen,
richard@gynia.com (703) 532-7375
7026 Vagabond Dr., Falls Church, VA 22042

Club Support Volunteers

Newsletter Proofreader: Betsy Crosby, Tom Boley

Show and Tell Photos: Phil Hall, George Whipple

Video Library: Adam Beissner

Education Outreach: Aaron Grebeldinger

Bryant Display Window: George Salinas

Raffle/Auction: Walt Fink, Mike DeWan

CAW Clothing: Nancy Kaufman

Mentor Program: Annie Simpson

Group Buys:Frank Jessup, Nancy Kaufman

Coffee Center: Lou Norris, Ray Bowers

Wood Identification: Ed Karch

Donuts: Robin Watson, Ray Bowers

Video Recording: Frank Stepanski, Jeff Schnell

If your contact information changes,
including your email or mailing address,
please contact Phil Mannino at
phileman@cox.net

Skill Enhancement Points Of Contact
C. A. Savoy: cadjsavoy@cox.net
Don Johnson: drjpapaw@cox.net
Al Melanson: almelanson@msn.com
Patrick O’Brien: ohbewood@comcast.net
George Salinas: psalinas1@verizon.net
Frank Jessup: woodatf16@cox.net
Large lathes: Stubby, PM 3520, Jet 1642's, Woodfast, must be
reserved in advance of SE date. Contact CA at 
cadjsavoy@cox.net

YOU MUST ALSO BE A MEMBER OF THE AMERICAN 
ASSOCIATION OF WOODTURNERS IF YOU WANT TO 
USE ANY OF THE TOOLS.

Monthly Meeting Information - 
Bryant Adult Education Center 
2709 Popkins Lane, Alexandria, VA
Map with driving directions here: 
www. fcps.edu/maps/bryant.htm

Directions: From VA or MD, take I-495/I-95 towards the Wilson 
Bridge over the Potomac River. Take Exit 177A (Rt. 1 South) 
on the VA side. Approximately 1. 9 miles south, you will pass 
the Beacon mall complex with Lowe’s on your right. Drive 
past the main entrance to Beacon mall, go 4 more stop lights 
(about 1/2 mile. ) The 4th stop light is Popkins Lane. Turn left 
and go two blocks. Bryant Center entry is on the right. Drive 
to the East side of the building.  Parking is on the side or in the 
rear of the building. The entrance to the wood working shop 
and meeting rooms is off the back corner of the east side of 
Bryant Center.
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