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Presidents Message -- September 2017 
  
October is the month for our annual busi-
ness meeting. We will elect officers for 
2018 and vote on our 2018 budget. Let your 
voice be heard by attending and 
voting for direction you want the club to pro-
ceed on in 2018. The current officers 
of the Capital Area Woodturners Board of Di-
rectors have agreed to run again for 
their presently held office: Joe Zadarely/ 
President, Ben Johnson/Vice President, 
Andrea Dollar/Secretary, Bob Kinsell/ Treas-
urer, Tom Huber/Program Director/ 
Newsletter Editor and CA Savoy/Operations 
Director. Nominations may also be 
made from the floor before taking the vote. 
 

 The Board of directors is also propos-
ing the By-Laws be modified to add a sev-
enth member to the Board, Financial Direc-
tor. This person will oversee the execution 
of the approved budget and provide periodic 
audits of our bank account. Phil 
Mannino has agreed to be nominated for 
this position. It also brings the number 
of Board Members back to 7. 
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Saturday,  October 14 
Inspirational Art 
Jacques Vesery 

   C a p i t a l  A r e aC a p i t a l  A r e aC a p i t a l  A r e a    
   W o o d t u r n e r sW o o d t u r n e r sW o o d t u r n e r s    

 
 
 
 
 
 
 
 
  Jacques Vesery is an Artist/ Sculptor from 
Damariscotta and has lived in Maine for over 20 
years. Striving to create an illusion of reality, his 
vision and inspiration begins with repetitive 
patterns derived from the 'golden mean' or 
'divine proportions'. The marriage of pattern, 
form and proportion conveys a sense of growth 
from within each of his pieces.  
 His work is in numerous public and pri-
vate collections including the Detroit Institute of 
Art, the Contemporary Art Museum of Honolulu, 
Yale University Art Gallery, The Carnegie Muse-
um and the Peabody Essex Museum. He is a 
Maine Arts Commission Fellow for 2000 and re-
ceived the title of “Master Craft Artist” Jacques 
has lectured on design and concepts within his 
work in 28 US states and 10 countries .  
 Join us for an enlightening program.  
Lunch will be available from Primo’s.  Mark Your 
Calendar.  See you there.   
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 To register for professional workshops 

contact Tom Huber at thuber829@gmail.com 

 To register for a workshop a $50 

reservation fee is required with the balance due 

30 days prior to the workshop.   

 To reserve a place in SEW- Mentoring 

contact C.A. Savoy at cadjsavoy@cox.net 

 There is a $20 shop fee for SEW-

Mentoring.  This fee entitles you to use a broad 

range of CAW owned tools and equipment and 

helps pay for equipment maintenance. 

 There is a $10 charge for attendance at 

CAW meetings that feature professional 

demonstrators. 

 
CAW Schedule for 2017– 2018 

 
        Jacques Vesery, Jacques’ unique forms 
October 
Jacques Vesery-  Turned and embellished forms 
October 3- SEW/Mentoring 
October 12-13- Workshop with Jacques Vesery, 
Creating and Embellishing turned forms 
October 14- Monthly Meeting, Demonstrator  
October   17- SEW/Mentoring 
 
November 
November 7- SEW/Mentoring 
November 9-10- Workshop with Joe Dickey, Artistic 
Turnings 
November 11- Monthly Meeting- Demonstrator, Joe 
Dickey, Artistic Turnings 
November 28- SEW/Mentoring 

 
 The 2018 proposed budget will also be 
voted on. Changes have been made to 
increase revenue; annual dues increase by 
$10, bulk buy of wood and reinstating 
silent auctions at meetings. These steps are 
necessary to cover the increased cost 
of demonstrators. Your Program Director has 
been hard at work putting together 
a great slate of demonstrators for next year. 
At the meeting, CAW will be selling 3x6x6 
blocks of Indian Rosewood and 
Camphor. There will also be logs of Elm and 
Black Cherry on the silent auction 
table. If you have an old tool you want to dis-
pose of, donate it to CAW and bring 
it to the meeting and put it on the auction 
table. It is not too early to start 
gathering wood for those Holiday gifts you 
want to make. 
 

 Jacques Vesery will be our featured 
demonstrator this month. Some of our 
members attended his workshop at Ar-
rowmont earlier this year and have worked 
diligently in getting him to demonstrate for 
us. You don’t want to miss this 
demonstration. Bring a lunch or order one at 
the meeting and plan to spend the 
day with us. I hope to see many of you at the 
meeting. 
 

Happy and Safe Turning, 

                             November      
 Joe Dickey– Turned and Colored Forms 

mailto:thuber829@gmail.com
mailto:cadjsavoy@cox.net


www.capwoodturners.org                                                                                October 2017  

[ Page 3 ] 

C A W  E v e n t s  2 0 1 7  

 c o n t i n u e d  

  
 
 
 
 
 
 
 
 
 
 

April  
April 10– SEW Mentoring 
April 12, 13– Workshop with Janice Levi 
April 14– Monthly Meeting– Janice Levi, Turned 
Jewelry and turned Purses 
 
 

                 CAW Holiday Party  
                 December 9, 2017 
 
 January 2018 
 January 9 SEW/Mentoring 
January 13– Monthly Meeting, Turning 
Small– Local Demonstrator 
January 23– SEW/Mentoring 
 
February  
February 6– SEW/Mentoring 
February 10– Monthly Meeting, Tips and 
tricks- All about Finishing 
February 20– SEW/Mentoring 
 
March 
March 6– SEW/Mentoring 
March 8,9– Possible Workshop 
March 10– Monthly Meeting, Willie Sim-
mons, Topic TBD 
March 20– SEW/Mentoring 
                  

                          Help Wanted 
Phil Brown has been doing our About Our 
Members section for a number of years 
and would like to stop.  If anyone is inter-
ested in doing this, contact Tom Huber at 
thuber829@gmail.com. CAW is a volunteer 
organization. Get involved! Volunteer! 
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 From the Program Director 
Carpe Diem– Seize the Day 

 
 Recent events have given me pause.  
Some of  our good friends have been diagnosed 
with very serious medical conditions.  I have 
also been helping a former turner who was 
felled by a blood clot that left his lower extrem-
ities unusable.  He is confined to a wheelchair 
and does not have great strength in his arms 
and hands.  Trying to figure out how to turn 
working around his disabilities is challenging.  
This gentleman lives in Greensprings– a home 
for older people.  It is sobering to walk the halls 
there realizing one day I will be in those same 
circumstances, if I’m lucky.     
 
 So, what does this have to do with turn-
ing?  Nothing.  It has everything to do with 
time.  Time is  a limited quantity.  You can’t buy 
more of it, you can’t make more of it, you can’t 
save it.  When it’s gone, it’s gone.  The best we 
can do is make the best of it, and try not to 
waste it.   
 
 It is easy to drift along following the 
same old habits.  We fill up our days with activi-
ties that , while pleasant when we are doing 
them, have very little lasting value.  This is the 
question that has bedeviled mankind for mil-
lennia, “How do I lead a meaningful life?” 
“What is a meaningful life?”  
 
 For me, the answer is making a contri-
bution.   I find it comforting to know that when 
I give my time to others– family, friends, ac-
quaintances, part of my actions will affect an-
other, and that person’s actions will affect oth-
ers in a kind of causal chain.  Helping others 
learn something, or showing others how to do 
something, or even providing information that 
someone may not have known can have effects 
far beyond an  initial action. 
 
 Similarly, the act of creating something 
tangible that will endure after we are no longer   

here is very appealing .  Humans have been doing 

this since they scratched pictures on bones and 

blew bright colors around their hands in a dark 

cave.  The desire to create is one of those human 

actions that tie us all together.   

 As woodturners we have unique opportuni-

ties to participate in both of these activities.  We 

can teach others about our chosen craft.  We can 

bring folks into our shops and show them how to 

use tools.  We can assist our fellow turners to show 

them alternative ways of doing things.  We can edu-

cate others by providing them with the benefits of 

our experiences.   

 The second thing we can do is to create.  We 

can explore alternative forms.  We can perfect our 

techniques.  We can work with others to learn and 

conceive.   And, we can give or donate the products 

of our time to those who will appreciate and cher-

ish those objects.   

 Having said this, what does it take?  Time.  
Time and a commitment to making an effort.  So, 
we have come back to our starting point– the limi-
tations of time.  The question we ask ourselves is 
“Am I using my time in ways that will make a differ-
ence?”  Everyone must answer that question for 
themselves.  But you have an opportunity many do 
not have.  You are invested in a creative craft, and 
you are in touch with people who are willing to 
share their time and talents with you.  So, make the 
effort.  Get into the shop.  Take that course you’ve 
been thinking about.  Try something new.  Get 
more involved with your club  or with those who 
can benefit from your experience.    I apologize for 
being a bit  introspective, but I hope my chat will 
inspire you to make some changes that will make 
you feel your life is more meaningful.   
Remember, time and tide wait for no man.  
 
Stay safe and keep turning. 

Tom Huber  
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 Acrylic Paint (My Favorite) 
 

Good quote: “The best thing about acrylic paint is 
that it dries fast.  The worst thing about acrylic 
paint is that it dries fast.” 
 
I am into turning (rather than flat woodworking) 
because it’s so much faster.  In fact, CAW has a 
current infatuation with segmented work (bowl 
from a board).   I haven’t gone to the dark side.  
Probably not logical as I’m willing to do a lot of 
post turning work while I’m just not interest in a 
lot for work before the turning. So, let’s take a 
quick look at coloring wood from the problem 
side: 
 
- Oil paints are extremely slow to dry – thumbs 
down based on lack of patience, also, note a good 
idea to create dust while paint is drying. 
- Dyes and Stains – the alcohol ones are quick 
enough but there are light fastness issues and 
penetration issues if you going to turn or texture 
afterward or if you want controlled edges. 
- Water colors and inks as classes of colors is 
probably the least light resistant of the major 
families of finishes, also, hard to control, especial-
ly, for sharp edges. 
- Colored pencils and art pens – they have their 
uses and I have both, however, if the area is larg-
ish there is the patience issue. 
I think it safe to argue that acrylic paints do pretty 

well in the areas where  the others tend to come 

up short.  For sure acrylics are very versatile.  

They come marked as to their light fastness, dry 

quickly, and I discover frequently (certainly, if I 

am reading about finishing methods) that there is 

a new miracle additive, medium, extender, gloss 

level, etc. which is new or provides for a special 

effect.  It is water based though there at miti-

gating additives, however, expect to have issue 

with raised grain if you haven’t already raised the 

grain and the cut it back. 

            From the Artist’s Studio 
                  Frank Jessup 

 Some good advice (remembered pretty 
much correctly though exact source forgotten)  
 
“The best type of acrylics to use is what you have 
and you should always practice and experiment 
before going final”.  I’d add some personal advice 
(experience being a great teacher): 
 
- Buy based on words such as “artist” or 
“professional” and never on word such as 
“student” or “studio”. 
 
 This stuff goes a long way and the better prod-

ucts behave better and achieve desired results 
with less paint which is partial justification and 
motivation to buy only the best.  The best isn’t 
manufactured in China, so, read those labels 
and be very suspicious of words such as assem-
bled or the produce, if right after those words 
you find an American Addressed Company. 

  
- There are still multiple American companies who 

manufacture acrylics paints though some of the 

better European Companies often use more user 

friend containers, caps and dispensing methods. 

- Shake or stir all non-tube acrylics and acrylics 
products.  Do not attempt to thin tube paint for 
use in airbrushes.  
 

Out of time for Newsletter.  Later an article on ap-

plication methods.  

Frank Jessup 

 

 

 

 

Bowl with dry brush acrylic paint technique 
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A b o u t  O u r  M e m b e r s  b y  P h i l  B r o w n  

There are woodturning  classes at Woodcraft in 
Leesburg.  Register at the store, or by phone at (703) 737
-7880, or the web site  www.woodcraft.com/stores/575/
woodcraft-of-northern-virginia/classes.aspx  
 
 
For woodturning and other wood related programs in 
the Fredericksburg area , check  out the Fredericksburg 
Woodworkers Guild .  Their website is fredworkshop.com 
 

Don’t be shy!  Promote yourself.  Tell us about 
your woodturning activities in the CAW  News-
letter.  Send your information by the 22nd of the 
month to Phil Brown, philfbrown@comcast.net, 
or call    (301) 767-9863. 
 
                           Phil Brown’s Work  

 

Phil Brown will be recognized on November 6th at 
the Round House Theater in Bethesda, MD, with the 
Lifetime Impact Award for his continuing support of 
MCW during the 16th annual County Executive’s 
Awards for Excellence in the Arts and Humanities.  
This is probably an evening event, and Phil hopes 
some friends will come. Details should appear soon 
at: creativemoco.com/ 
 
Lynda Smith-Bugge’s sculptures are exhibited in at 
seven-person show at The Mill at Carter Hall, 2611 
Millwood Road, Milwood, VA from October 7-22, 
2017.  They have an opening reception October 7th 
from 5-8 pm, and a closing reception October 22nd 
from 3-5 pm.  The gallery is open Tuesday-Sunday 
from noon to 5 pm. 
 
Mark Supik's workshops at 1 N. Haven Street in Bal-
timore include these all-day woodturning 
workshops from 8:30 AM to 4:00 PM for $165/class, 
with a 20% discount for local 
woodturning club members. Lunch & materials are 
included.  To register, phone or e-mail 
Nancy Supik 410-732-8414, or nan-
cy@marksupikco.com  For details click on "Get 
Schooled 
Here" at marksupikco.com  
The Right Start: Learn spindle turning, having fun 
making bead & cove cuts to create wine  
stoppers, mallets, and other useful objects on Sun-
day, October 15th;  Saturday, November 1th; 
and Sunday, December 10, 2017. 
Basic Bowl Turning uses green wood from recently 
downed local trees, and moves from log to 
bowl in one day on Sunday September 10th, Satur-
day, October 14th; Sunday November 12th 
and Saturday, December 9th.  And More Bowls on 
Sunday, November 15th, is a review the basics, bowl 
design, sharpening, natural edge bowls.   
The Next Step-Morning Workshops ($75) include 
Bowl Finishing: Sat. Nov 18th and  
Lidded Boxes, Saturday, Dec. 16th.  

http://www.woodcraft.com/stores/575/woodcraft-of-northern-virginia/classes.aspx
http://www.woodcraft.com/stores/575/woodcraft-of-northern-virginia/classes.aspx
http://fredworkshop.com
mailto:nancy@marksupikco.com
mailto:nancy@marksupikco.com
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T R E E S  W E  T U R N – T h e  P i n e s  

If you have been reading this portion of the 
newsletter, for most of the year we have been de-
scribing broadleaf trees that developed 120 million 
years ago.  These trees have broad leaves, flowers, 
and enclosed seeds.  But prior to their emergence 
at the end of the Age of the Dinosaurs, the forests 
were dominated by the Gymnosperms.  By far the 
largest group of living gymnosperms are the coni-
fers (pines, cypresses, and relatives), followed by 
cycads, gnetophytes (Gnetum, Ephedra and Wel-
witschia), and Ginkgo biloba (a single living spe-
cies). Of these groups only the conifers and ginkgos 
are trees.   

 The Pinophyta, also known as Conifero-
phyta or Coniferae, or commonly as conifers, are a 
division of vascular land plants containing a single 
class, Pinopsida. They are gymnosperms, cone-
bearing seed plants. All extant conifers are perenni-
al woody plants with secondary growth. The great 
majority are trees, though a few are shrubs. Exam-
ples include cedars, Douglas firs, cypresses, firs, 
junipers, kauri, larches, pines, hemlocks, redwoods, 
spruces, and yews. As of 1998, the division Pi-
nophyta was estimated to contain eight families, 
68 genera, and 629 living species. 

Although the total number of species is relatively 
small, conifers are ecologically important. They are 
the dominant plants over large areas of land, most 
notably the taiga of the Northern Hemisphere, but 
also in similar cool climates in mountains further 
south. Boreal conifers have many wintertime adap-
tations. The narrow conical shape of northern coni-
fers, and their downward-drooping limbs, help 
them shed snow. Many of them seasonally alter 
their biochemistry to make them more resistant to 
freezing. While tropical rainforests have more bio-
diversity and turnover, the immense conifer forests 
of the world represent the largest terrestrial car-
bon sink. Conifers are of great economic value for 
softwood lumber and paper production . Conifers 
are the largest and economically most important 
component group of the gymnosperms, but never-
theless they comprise only one of the four groups.  

 All living conifers are woody plants, and 
most are trees, the majority have a single, 
straight trunk with side branches.  Many conifers 
have distinctly scented resin, secreted to protect 
the tree against insect infestation and fungal in-
fection of wounds. Fossilized resin hardens into 
amber. The size of mature conifers varies from 
less than one meter, to over 100 meters. The 
world's tallest, thickest, largest, and oldest living 
trees are all conifers. The tallest is a Coast Red-
wood (Sequoia sempervirens), with a height of 
115.55 meters .  The thickest, or tree with the 
greatest trunk diameter, is a Montezuma Cypress 
(Taxodium mucronatum), 11.42 meters in diame-
ter. The largest tree by three-dimensional volume 
is a Giant Sequoia (Sequoiadendron giganteum), 
with a volume 1486.9 cubic meters.  The smallest 
is the pygmy pine (Lepidothamnus laxifolius) of 
New Zealand, which is seldom taller than 30 cm 
when mature.  The oldest is a Great Basin Bristle-
cone Pine (Pinus longaeva), 4,700 years old. 

 Since most conifers are evergreens, the 
leaves of many conifers are long, thin and have a 
needle-like appearance, but others, including 
most of the Cupressaceae and some of the Podo-
carpaceae, have flat, triangular scale-like leaves. 
Some, notably Agathis in Araucariaceae and 
Nageia in Podocarpaceae, have broad, flat strap-
shaped leaves. Others such as Araucaria colum-
naris have leaves that are awl-shaped. In the ma-
jority of conifers, the leaves are arranged spirally.   
Leaf size varies from 2 mm in many scale-leaved 
species, up to 400 mm long in the needles of 
some pines (e.g. Apache Pine, Pinus engelmannii). 
The leaves are often dark green in color, which 
may help absorb a maximum of energy from 
weak sunshine at high latitudes or under forest 
canopy shade. Conifers from hotter areas with 
high sunlight levels (e.g. Turkish Pine Pinus bru-
tia) often have yellower-green leaves, while oth-
ers (e.g. blue spruce, Picea pungens) have a very 
strong glaucous wax bloom to reflect ultraviolet 
light. In the great majority of genera the leaves 
are evergreen, usually remaining on the plant for 
several (2-40) years before falling.  
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W o o d s  W e  T u r n  c o n t i n u e d  

The softwood derived from conifers is of 
great economic value, providing about 45% of the 
world’s annual lumber production. Other uses of 
the timber include the production of paper and 
plastic from chemically treated wood pulp. Some 
conifers also provide foods such as pine nuts and 
Juniper berries, used to flavor gin.  

Pines are among the most commercially 
important tree species valued for their timber 
and wood pulp throughout the world. In temper-
ate and tropical regions, they are fast-growing 
softwoods that will grow in relatively dense 
stands, their acidic decaying needles inhibiting 
the sprouting of competing hardwoods. Commer-
cial pines are grown in plantations for timber that 
is denser, more resinous, and therefore more du-
rable than spruce (Picea). Pine wood is widely 
used in high-value carpentry items such as furni-
ture, window frames, paneling, floors and 
roofing, and the resin of some species is an im-
portant source of turpentine. 

Many pine species make attractive orna-
mental plantings for parks and larger gardens 
with a variety of dwarf cultivars being suitable for 
smaller spaces. Pines are also commercially 
grown and harvested for Christmas trees. Pine 
cones, the largest and most durable of all conifer 
cones, are craft favorites. Pine boughs, appreciat-
ed especially in wintertime for their pleasant 
smell and greenery, are popularly cut for decora-
tions. A number of species are attacked by nema-
todes, causing pine wilt disease, which can kill 
some quickly. Pine needles are also used for mak-
ing decorative articles like baskets, trays, pots, 
etc. This Native American skill is now being repli-
cated across the world. Pine needle handicrafts 
are made in the US, Canada, Mexico, Nicaragua 
and India. Pine needles serve as food for various 
butterflies and moths.   

 
Because pines have no insect or decay re-

sistant qualities after logging, they are generally 
recommended for construction purposes as in-
door use only . This wood left outside can be ex-
pected to last no more than 12–18 months.   

 Pine is pine, right? Not quite. There’s quite a 
range in density and strength when it comes to the 
Pinus genus. Take one of the species of southern yel-
low pine, Shortleaf Pine, for instance: it has strength 
properties that are roughly equivalent to Red Oak 
(with the notable exception of hardness)—and in 
some categories, such as compression 
strength parallel to the grain, the pine is actually 
stronger! Yet there are also a lot of types of pine that 
are considerably weaker, and while they certainly 
have a prominent place in the construction industry, 
by using all species interchangeably with the generic 
name “pine,” we create a very inaccurate picture of 
this interesting wood genus! It can help to know 
what you’ve really got, so let’s go over some of the 
key types of pine seen today:  
  
The Soft Pines 
This group is characterized by pines with a low densi-
ty, even grain, and a gradual earlywood to latewood 
transition. Species within this group can’t be reliably 
separated from one another, but it can be helpful to 
recognize their features in order to distinguish them 
from the hard pines. There are three principal spe-
cies of soft pine: 

Sugar Pine (Pinus lambertiana) 
Western White Pine (Pinus monticola)                   
Eastern White Pine (Pinus strobus) 

Of the three, Eastern White Pine tends to have the 
finest texture (i.e., smallest diameter tracheids) and 
the smallest resin canals. Sugar Pine, by contrast, has 
the coarsest texture and the largest resin canals. 
Western White Pine falls somewhere between the 
two previously mentioned species. All species weigh 
close to the same amount.  
 
The Hard Pines 
This group is somewhat opposite of the soft pines, 
not only in obvious areas of hardness and density, 
but also in regards to earlywood to latewood transi-
tion, and grain evenness. Hard pines in general tend 
to have a more abrupt transition from earlywood to 
latewood, and have an uneven grain appearance .  
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https://en.wikipedia.org/wiki/Christmas_tree
https://en.wikipedia.org/wiki/Conifer_cone
https://en.wikipedia.org/wiki/Conifer_cone
https://en.wikipedia.org/wiki/Wilt_disease
http://www.wood-database.com/shortleaf-pine/
http://www.wood-database.com/red-oak/
http://www.wood-database.com/sugar-pine/
http://www.wood-database.com/western-white-pine/
http://www.wood-database.com/eastern-white-pine/
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       W O O D S  W E  T U R N   c o n t i n u e d  

 

 

Southern Yellow Pines 

The major species in this group fit into the signature 
hard pine profile: they have the highest densities, 
very abrupt earlywood to latewood transitions, and 
are very uneven grained. All of the species in this 
grouping are essentially indistinguishable from one 
another—even under microscopic examination. The 
four major species of southern yellow pine are: 

Shortleaf Pine (Pinus echinata) 
Slash Pine (Pinus elliotti)                                          
Longleaf Pine (Pinus palustris)                                 
Loblolly Pine (Pinus taeda) 

Western Yellow Pines  

This grouping can be thought of as an intermediate 
position between the soft pines and the hard pines. 
Unlike southern yellow pines, this group doesn’t 
quite fit the bill of the usual characteristics of hard 
pines. Although the included species have relatively 
abrupt earlywood to latewood transitions, they tend 
to be lighter in weight, and have a more even grain 
appearance. The two main species in this grouping 
are so similar  in working characteristics that they 
are sold and marketed interchangeably. Construc-
tion lumber from this group is stamped with the ini-
tials PP-LP, representing the two species of western 
yellow pine: 

Lodgepole Pine (Pinus contorta) 
Ponderosa Pine (Pinus ponderosa) 

White Pine 
 Pinus strobus, commonly denominated the 
eastern white pine, northern white pine, white pine, 
Weymouth pine (British), and soft pine is a large 
pine native to eastern North America. It occurs from 
Newfoundland, Canada west through the Great 
Lakes region to southeastern Manitoba and Minne-
sota, United States, and south along the Appalachi-
an Mountains and upper Piedmont to northernmost 
Georgia and perhaps very rarely in some of the 
higher elevations in northeastern Alabama.  

 Eastern White Pine forests originally cov-
ered much of north-central and north-eastern 
North America. Only one percent of the old-
growth forests remain after the extensive logging 
operations of the 18th century to early 20th cen-
tury. The Eastern White Pine has the distinction 
of being the tallest tree in eastern North Ameri-
ca. In natural pre-colonial stands it is reported to 
have grown as tall as 230 feet.  Total trunk vol-
umes of the largest specimens are approximately 
990 cu feet, with some past giants possibly 
reaching 1,300 or 1,400 cu feet.  

 The long, straight trunks of Eastern White 
Pine were once prized for use as ship masts. The 
king of England’s aggravating habit of marking 
out and reserving all the biggest and best of 
these trees for use in his navy led to the Pine 
Tree Riot of 1772, and played a role in the events 
leading up to the Revolutionary War.  
 
 Old growth pine in the Americas, of vari-
ous Pinus species, was a highly desired wood 
since huge, knot-free boards were the rule rather 
than the exception. Pine was common and easy 
to cut, thus many colonial homes used pine for 
paneling, floors and furniture. Pine was also a 
favorite tree of loggers since pine logs can still be 
processed in a lumber mill a year or more after 
being cut down. In contrast, most hardwood 
trees such as cherry, maple, oak, and ash must 
be cut into 1” thick boards immediately after 
felling or large cracks will develop in the trunk 
which can render the wood worthless. 

Although eastern white pine was frequently used 
for flooring in buildings constructed before the 
U.S. Civil War, the wood is soft and will tend to 
cup over time with wear. George Washington 
opted for the much harder southern yellow pine 
at Mount Vernon instead. 

http://www.wood-database.com/shortleaf-pine/
http://www.wood-database.com/slash-pine/
http://www.wood-database.com/longleaf-pine/
http://www.wood-database.com/loblolly-pine/
http://www.wood-database.com/lodgepole-pine/
http://www.wood-database.com/ponderosa-pine/
https://en.wikipedia.org/wiki/Pine
https://en.wikipedia.org/wiki/North_America
https://en.wikipedia.org/wiki/Newfoundland_%28island%29
https://en.wikipedia.org/wiki/Great_Lakes_region
https://en.wikipedia.org/wiki/Great_Lakes_region
https://en.wikipedia.org/wiki/Manitoba
https://en.wikipedia.org/wiki/Minnesota
https://en.wikipedia.org/wiki/Minnesota
https://en.wikipedia.org/wiki/Appalachian_Mountains
https://en.wikipedia.org/wiki/Appalachian_Mountains
https://en.wikipedia.org/wiki/Piedmont_%28United_States%29
https://en.wikipedia.org/wiki/Georgia_%28U.S._state%29
https://en.wikipedia.org/wiki/Alabama
https://en.wikipedia.org/wiki/Old-growth_forest
https://en.wikipedia.org/wiki/Old-growth_forest
https://en.wikipedia.org/wiki/Tree
https://en.wikipedia.org/wiki/North_America
https://en.wikipedia.org/wiki/North_America
https://en.wikipedia.org/wiki/Colonial_America
https://en.wikipedia.org/wiki/U.S._Civil_War
https://en.wikipedia.org/wiki/George_Washington
https://en.wikipedia.org/wiki/Southern_yellow_pine
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 Freshly cut eastern white pine is creamy 
white or a pale straw color but pine wood which 
has aged many years tends to darken to a deep rich 
golden tan. Occasionally one can find light brown 
pine boards with unusual yellowish-golden or red-
dish-brown hues. This is the famous "pumpkin 
pine". It is generally thought that slow growing 
pines in old-growth forests accumulate colored 
products in the heartwood, but genetic factors and 
soil conditions may also play a role in rich color de-
velopment.  This wood is also favored by pattern 
makers for its easy working.  The wood also carves 
easily.   

 While Eastern White pine is easy to work 
with machine tools, it tends to be very soft.  It will 
cut well, but scraping will tear the grain.  It is better 
to go directly from cutting to sanding.  Due to the 
resin content of the wood the sandpaper will often 
clog up, so it must be cleaned or replaced frequent-
ly.  In addition, the resins and terpenes found in the 
wood may cause allergic reactions in some.  These 
reactions are normally contact dermatitis.  In some 
cases more severe reactions can occur.   

White pine can be challenging to turn due 
to the appearance of knots that can readily crack.  
Sanding can also be difficult.  However, with pa-
tience and the correct piece of wood, a turner can  

 
 
 
 
 
 
 

 

Can achieve very favorable results. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
White pine hollow form with contrasting top 
 
 
 
 
 
 
 
Spalted white pine salad bowl 
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                      Hollow Form Equipment 
The Laser Versus A Camera System 

 
Mark Heatwole 

 
Turners have used the laser for many years, but 
many are now converting to the camera system, 
a new concept that is just starting to be accepted 
by the turning community.  After reading several 
positive reviews, I upgraded to this system.  If 
you are contemplating a similar purchase, you 
may be interested in learning more about it.  Be-
low, I have described how both systems work, 
pros and cons and the cost of the camera sys-
tem.  
 
Until recently, most people who purchased a sta-
bilized hollow form assembly also added a laser 
light to show where the cutter is within the ves-
sel.  This light helps the turner achieve a uniform 
wall thickness and avoid cutting through the 
wall.   The laser setup consists of an overhead 
laser adjusted so that its light shines just to the 
left of the cutter; at the same distance as the de-
sired wall thickness.  Then, when the cutter is 
hollowing from the center toward the inside 
wall, the desired wall thickness is achieved when 
the laser light drops off the outside edge of the 
piece being turned. 
 
The camera system differs from the laser in that 
the turner refers to an image on a screen rather 
than to a light on the piece being turned.  With 
the camera system, an overhead camera 
(attached to a TV or monitor) shows the cutter 
on the screen.  Setup consists of using a marker 
to place two marks on the screen.  One mark 
outlines the cutter and a second one, just out-
side the first mark, shows the desired wall thick-
ness (see picture below).  When the cutter is in 
the vessel, these marks show exactly where the 
cutter is and help achieve the desired wall thick-
ness.  For example, when cutting from the center 
to the inside wall and the outside mark drops off 
the edge of the image on the screen, the desired 
wall thickness has been achieved (see second 
photo). 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                Initial set-up of camera system 
 
Which system is superior?  So far, I like the 
camera much better than the laser.  There are 
several important differences. 
 
First, the camera gives an accurate view of 
exactly where the cutter is within the hollow 
form, while the laser only shows a single pin-
point of light in relation to the cutter.  Since 
the camera shows all the cutting edges of 
your cutter, it is much easier to determine 
exactly where it is cutting within the curves of 
the vessel.  Conversely, the laser requires fre-
quent light adjustment to compensate for the 
different edges the cutter uses depending up-
on the curve in the piece. 
 
Second, the camera is faster and easier to ad-
just than the laser.  With the laser, every time 
the cutter is changed or adjusted, the laser 
must also be manually re-adjusted in its over-
head bar.  But, with the camera, all that is 
needed is to redraw (on the screen) the lines 
around the adjusted or new cutter tip.  The 
camera never has to be manually re-adjusted 
as is necessary with the laser.   
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                 Hollow Form Equipment 
The Laser Versus A Camera System (Cont) 

 
 

Although I just recently purchased the camera 
system, so far it seems to be more reliable than 
the laser.  I frequently had to replace the batter-
ies in the laser and even had to replace several 
lasers.  It was very frustrating when a laser 
stopped working in the middle of a hollowing 
project. 
 
How much does a camera system cost?  Surpris-
ingly, it’s not nearly as much as one might guess.  
I purchased my system from Amazon, based on a 
Facebook recommendation by Adrian Stanciu, 
who bought and was using one.  As shown by the 
list below, my system only cost about $140.00, 
even after I splurged and bought a small TV to 
use as a monitor.  (Instead of a TV, Adrian 
bought a used monitor for his system for about 
$25.00, along with a required $17.00 cable con-
verter.)  So, excluding the TV, my camera and 
hookups only cost about $30.00.  Even if you 
have to purchase a TV or monitor, you still 
should be able to acquire a system for between 
$75.00 and $150.00, about the cost of one good 
bowl gouge!  
 
If you have any questions or would like addition-
al information, please call or email me at 703 
978 5032 or mheatwole@yahoo.com 

 
 
 

 
  Camera system showing the final position of      
    the completed cut in reference to the out 
                side of the turning piece  
 
 
 
 
 
 
 
 
 
 
                 
 
 

mailto:mheatwole@yahoo.com
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I n s t a n t  G a l l e r y  P h o t o s  b y  M i c h a e l  W i n e  

3 Ambrosia Maple Hollow forms— Patrick O’Brien 

Maple rolling pins– Steve Schwartz  

Turned, carved, and colored teapot 

Mark Heatwole 
3 sided cherry bowl– Joe Zadareky 
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I n s t a n t  G a l l e r y  

Maple box with interference paint top- 

Bob Silkenson 

Walnut salad bowl= Al Schlesinger 

Ambrosia maple salad bowl– Al Schlesinger Mark St Leger with the “rock-a-bye”box 

Mark St Leger with a thread chased baseball Mark St Leger– A great demonstrator 
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I n s t a n t  G a l l e r y  

Show and tell table 

African mahogany winged box– Tom Huber 
                 Colored and textured - Tom Huber 
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               CA’s - ONEWAY PRODUCTS 

20% discount on most ONEWAY products, except lathes, plus 

shipping. Go to ONEWAY website www.oneway.ca to see products available. 

Will provide quote upon request.  Happy and Safe Turning!!!  CA SAVOY 

Whether turning, burning, or carving, 
LandingCrafts.com offers the finest products 
for craftspeople of all abilities.  
Use discount code CAWDSC and get an 

automatic 10% discount at LandingCrafts.com.  Certain products carry a larger discount, so 
contact Amy Rothberg at landingcrafts@gmail.com if you have questions.  

Advanced Auto Tech is family owned and operated automotive maintenance and repair ser-

vice center located in Lorton, VA since 1990.  We are pleased to extend a 10% discount on 

any automotive service or repair to all CAW members and their immediate family. Please 

visit our website at www.advancedautotech.net or call Ben Johnson at 703-339-5500 to 

schedule your appointment today.  

Exotic Lumber Has Moved 
We have recently relocated our Gaithersburg location to Frederick, 
MD.  We have a lot of turning stock available and as previously 
agreed we do offer all members of CAW a 10% discount.    

 
Neil Gager at Exotic Lumber Inc, 329 E. 2nd Street, Frederick, MD  21701 

Call (301) 695-1271, Fax (301) 695-1274, or Cell (410) 533-2151  
info@exoticlumberinc.com  or visit www.exoticlumberinc.com 

http://www.advancedautotech.net
mailto:info@exoticlumberinc.com
http://www.exoticlumberinc.com
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Discount on most products to 

CAW members including Power-

matic and Jet Lathes.  Call for 

quote and identify yourself as a 

CAW member.  

Fries, Beall Sand harp Inc. 

Established 1906  

7371A Lockport Place Lorton, VA 

22079 

Phone:703-550-1100 

Fax: 703-550-1105 

Store Hours 8:30 am - 4 pm Week-

days 

9:00 am - 1:00 pm Saturdays 

www.fries-beall-sharp-inc.com 
Authorized dealer for: 

Festool, Sawstop, Fein, Power-

matic, Jet, Starrett, Amana, 

Kaeser Rotary Screw Air Com-

pressors 

Installation and service availa-
ble on most machinery. Call for 

details 

 

Colonial has an outstanding 

supply of domestic and exotic 

hardwoods available in a 

range of sizes.   

 

All CAW members receive a 10 

percent  discount. 

 

7953 Cameron Brown Ct 
Springfield, VA 
703-451-9217 
 
www.colonialhardwoods.com 
Hours daily: 9-5 
Hours weekend: 9-2 

Please note: CAW’s newsletter is happy to 
publish almost anything woodturning or 
wood related.  If you, as a member, have a 
product or service you would like to offer to 
your fellow members, we are happy to print 
your information.  However, it would be ap-
propriate to offer your fellow members dis-
counts from any normally stated  prices.   

http://r20.rs6.net/tn.jsp?f=001tT5kDXt4Kw_W5DYsTubC-mhPOLrc1Y1zFEayRWTePQxm6kmO5VJEQ9Vh4fA5OwiSYf667Bw0txcYSIvCrAiTyPCK4GyY9dX0omu-y7t5b6tM4qnDgVmGO3-k9fcqSWFSIZSR7iSmacgtf2RZudJplrOI6WnlmbkTmQ9GR51a7q9Rvlnbeo3Yx-nk8qN_4lNT&c=GMCHKx6lW2j3UZ1ZL-JBhlOmTo8LbpPA0
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Tom Huber

(editor) 

thuber829@gmail.

Send news items to: 
thuber829@gmail.
com 

Capital Area 

Woodturners 

 

 

 

 

      

 

       

N E W  M e m b e r s  

The CAW 

Newsletter is the 

official publication 

of the Capital Area 

Woodturners, Inc. 

Capital Area 

Woodturners is a 

chapter of the 

American 

Association of 

Woodturners 

Monthly Meeting Information - 

Bryant Adult Education Center 

2709 Popkins Lane, 

Alexandria, VA 22306 

Map with driving directions here: 

www.fcps.edu/maps/
bryant.htm 

Directions:  

From VA or MD, take I-495/I-95 

towards the Wilson Bridge over the 

Potomac River.  

Take Exit 177A to Route 1 South on 

the VA side. 

Drive approximately 1.9 miles on 

Rt. 1 South and you will pass the 

Beacon mall complex with Lowe’s 

on your right.  Drive past the main 

entrance to Beacon mall and go 4 

more stop lights (about 1/2 mile). 

The 4th stop light is Popkins Lane. 

Turn left and go two blocks. 

Bryant Center entry is on the right. 

Drive to the East side of the 

building.  Parking is on the side or 

in the rear of the building. 

The entrance to the wood working 

shop and meeting rooms is off the 

back corner of the East side of 

Bryant Center 

If your contact information 
changes, including your email or 
mailing address, please contact 
 Phil Mannino at: 

philemann@verizon.net 

C a w  c oac hi n g  P r o g r a m  

www.capwoodturners.org/mentors.html 

Please contact Gerry Headley at: 

mentoring@capwoodturners.org 

http://www.fcps.edu/maps/bryant.htm
http://www.fcps.edu/maps/bryant.htm
mailto:phileman@cox.net?subject=CAW%20membership%20information
http://www.capwoodturners.org/mentors.html
mailto:mentoring@capwoodturners.org?subject=CAW%20mentors
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